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Unity and Consultation: A Case in Producing a Certain Concert

Koki Sugimoto

| am producing a concert which will be held in October this year in Suntory Hall in Tokyo.
The concert’'s sponsor is an NPO that helps the disabled enter the workforce and become
independent. The organization’s ultimate goal is to eliminate all prejudices and discrimination
that act as barriers to the disabled, and thus bring society to a state in which all people can
lead a life worth living.

To express this concept through music, | have tried to create a piece which incorporates a
wide variety of instruments which would not normally be thought to go together, and thus
overcome a kind of artificial “barrier” between instruments. Musical pieces with
sophisticated arrangements such as this necessarily involve giving the musicians a great
deal of discretion. What is required of the musicians performing the piece is mutual
recognition of each of the instruments’ character and role in the piece, so that they will all
come together as one—in short, “unity in diversity”.

The reason why | could undertake such a difficult task with confidence is that | believe in the
existence of “love” and “bonds” latent in the hearts of all human beings, including the
performers.

These days, we are holding repeated meetings of all of the performers in order to get them
mentally prepared to express the theme of the concert. These meetings have become
forums for “consultation” aimed at generating consensus. Thus, the Baha'i perspective is
interwoven with the very fabric of this concert.



